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Y. Bnetix — opumanckuti nosm, ¢unocogp u xyoosxcnux. Coenacho ezo euodenuro, 3d
BHEWHUM OOPASHBIM MUPOM NPAUEMCS UHASL CNUPUMUYECKAs peanrbHocmy. [{isl 8blpadceHus
ceoe2o sudenus bnetik cmpemunca co30amo c80ll cOOCMBEHHBIU CUMBOAUYECKULL A3bIK. Teop-
yecmeo e2o nio0omeopHo. B dannoli cmamve asmop ocmanaéIueaemcs Ha 2AA6HbIX TUHUAX
€20 Memooa.
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ITpu xu3un Y.brneiik Obu1 u3BecTeH HeMHOruM. IlomMHHOE 3HaueHUe
ATOr0 TBOpIIA OBLIO MOHITO TOJBKO B XX Beke. JlutepaTypoBenst u (uiioco-
(Bl OTHOCHIIHMCH K HEMY Kak K 3arajike. M ceroHs ero Ha3pIBatoT MO3TOM-IIPO-
BHLEM. TO 7K€ OTHOCHMO K €ro AESTENbHOCTH k)uBonucua. Ilpu xu3Hu kap-
TuHbl brieika orBepranucey Jlonnonckoit KoponeBckoi akaneMuen, a K JByX-
COTJIETHIO CO JIHS €r0 POXKJIEHHUS B OJHOM JIUIIb JIOHJJOHE OB OTKPBITHI TPU
OoJIbLIIME OCBAILICHHBIE €My BBICTABKH.

Own ObL1 ynawiuB B TuyHOM ku3HH. JKenuBmmch B 1782 roay na Kare-
puHe bymie, koTopas Mo cji10BaM COBPEMEHHHMKOB, ObUIa HJI€AIbHOM CITyT-
HUIEH, HECMOTPS Ha TO, YTO HE MOJTy4YHJia HUKaKoro o0pa3zoBaHus. Yike mocie
3aMy’KeCTBa, KOIJa MOJIOJBIE IOCEIWINCh HAa OTACIBHOW KBapTupe, bienk
Hay4YW €€ 4YuTaTh M IUCaTh, a TAaKXKe JeJaTh OTTUCKH C €ro IpaBlOp H
packpaluBaTh UX, K UeMy OHA OKa3ajiach CTOJIb CIIOCOOHOM, 4TO pacKpalleH-
HBIE €10 JIUCThS HEJIb3s ObLIO OTIENMUTH OT CACIAaHHBIX PYKOM XyaoxHuKa (1,
300). [ereit y HuX He ObUIO, HO MX OTCYTCTBHE OKYMajoCh aTMocdepoit
B3aMMHOM JIIOOBM W MpelaHHOM IpyxObl, mapuBliel B ux aome. Jpyxbda
uMmena Juis brelika ceppe3HOoe 3HaYeHHE. DTOM TEME OH IOCBATHUI OJHO W3
Haubosee MHTEPECHBIX CTHXOTBOpPEHMH, Bomeamuil B «llecHu HeBeneHUs».
OHo Tak 1 Ha3biBaeTcst «O cKOpOU OIMHKHETro»:
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Pa3Be OMmmKHMX BaM HE Kallb,
Ecnu nx raerer nmeyans?
3Hast OMMKHET0 MyYEHbS,
KTo0 He nmer obieryenmii?
MOo:kHO 71, BULS CIIE3 PYUbS,
He mpu6aButh kK HUM cBOM?
W koro u3 Bac HE TPOHET,
Ecnu cbin Bam Tsxko cToHeT? (2, 141)
On another’s sorrow:
Can I see another’s woe,
And not be in sorrow too?
Can I see another’s grief,
And not seek for kind relief?
Can U see a fallong tear,
And not feel my sorrow’s share?
Can a father see his child
Weep, nor be with sorrow fill’d? (2, p.140)
Hns bneiika o4yeHb €CTECTBEHHO, YTO JIIOAW JOJDKHBI JEIWUTHCS CO
CBOMMH OJIIOKHMMU. Benb HMEHHO TaKk OTHOCHUTCSA K JTIOAIM BceBpImHmii!
Kaxk >xe ToT, KTO BCeM OTell,
Bunut ckopOb TBOIO, ITEHETI,
Kaxk BceBuasimmii u 4y TKUi
Mo3KeT CaBIIaTh CTOH MaTIOTKH.
U He OBITH BONHM3H THE3A,
I'ne TpeBora u Hyx1a,
U He OBITH y TOM KpOBAaTKH
I'e peGenok B muxopanke. (2, 141)

And can he who smiles on all

Hear the wren with sorrows small,

Hear the small bird’s grief and care,

Hear the woes that infants bear,

And not sit beside the nest,

Pouring pity in their breast;

And not sit the cradle near,

Weeping tear on infant’s tear. (2, p.140)
CBobojna — Tema, KoTopasi Bcernia nutepeconana breiika:

Eciu ntuiy B KIETKY MpSIyT,

Hebeca Han Heto muagyT

['onyGsiTHS rosyOsiMu

["acuT IBSBOJIOBO TUIAMSL.

ITec ronoansl OKOJIEET —

AHrnus He yueneer. (2, 325)
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A robin redbreast in a cage

Puts all Heaven in a rage.

A dove-house fill’d with doves and pigeons
Shudders Hell thro’all its regions.

A dog starv’d at his master’s gate

Predicts the ruin of the state. (2, p.324)

«bpakocoueranue Pas u Ana» - mosma, KoTopas, 1o 3ambiciny brelika,
JIOJDKHA OblIa TOMOYh B OOphOE dYenmoBeuecTBa 3a OCBOOOXKIEHHUA. 311eCh
breiix onpoBepraer obmenpuHsATHE 00BIBaTENbCKHE NpecTaBieHus. OH cTo-
POHHUK MPOTHUBOPEUYHUBOIO Pa3BUTHS yesoBedeckoro ObiTHs. «be3 mpoTunso-
MOJIOKHOCTEH HET mporpecca». M3 KOHTPAaCTOB MPOUCXOJUT TO, YTO PENTUTHS
uMenyet Jlobpom u 3mom. Ho BBIBOJ, K KOTOpoMy mpuxonut breiik, B cie-
nytomem: «Her Hu 37ma, HM 100pa, a MOTOMY 4YeJIOBEK 3aCiy>KMBAeT MpOIIe-
Hus» (3, 114).

«dyma n Teno» nepaznenumsl, n6o Teno — vyactuna Jymu u ero nsTh
qyBCTB cyTh oun ymm (2, 353).

- Man has no Body distinct from his Soul, for that call’d Body is a
portion of Soul discern’d by the five senses, the chief inlets of Soul in this age
(2, p.352).

Cornacuno bineiiky-¢unocody, BCIKOoe OrpaHUYCHHE - €CTh YyTHETCHHE.
OH npu3bIBaeT MPOKISCTH LENH U OJIarocIOBUTH OCBOOOXKICHHE.

[TokazatenpHO, uTO0 «bpakocodyeranne Heba w Apnma» 3aBepiraercs
«'mmMHOM CcBOOOABI. 3emiis, CTPEMSICh OCBOOOIUTHCS, MTOPOKAAET BOCCTAHHE.
Hacraio Bocctanue apxaHreioB CISIIHNX.
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UILYAM BLEYK YARADICILIGININ XUSUSIYYOTLORI
N.O.VOLIYEVA

XULASO

U.Bleyk — Britaniya sairi, filosofu vo rossamidir. Romantizm dovriiniin parlaq soxsiy-
yatidir. Onun miilahizasino gora, zahiri suratlor alominin arxasinda digor spiritual realliq du-
rur. Royalarini ifads eds bilocok simvollar dilini yaratmaga c¢alisirdi. Onun yaradicilif1 ¢ox
mohsuldar idi.

Hazirki mogalodo miisllif bu maraqli soxsiyystin yaradiciliginin asas istigamatlorini
tosvir edir.

Acar sozlor: incasanat, sair, rdya, yaradiciliq
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THE PECULIARITIES OF W.BLAKE’S CREATIVITY
N.A.VALIYEVA
SUMMARY
W.Blake is a prominent poet, philosopher and artist. He is a bright person of the period
of romanticism. According to him, one can reveal another spiritual reality behind the outer

image world. His creativity is very fruitful.
The present paper deals with the major trend of his poetical visions.

Key words: art, poet, visions, creativity
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